
The Georgia Southern text on 
the band of his straw hat con-

tinues to fade beyond recognition. 
Saying the Cannon 60D camera is 
an extension of his body is an un-
derstatement. We’ve been out and 
about for nearly five hours and he 
has yet to put it down. He cradles 

the device, as if it is a newborn, 
while finishing the final bites of his 
hash brown casserole. 

No matter where we are on or 
off-campus, everyone recognizes 
him by the hat or camera. 

“You’re, Desmond, the guy that 
takes pictures for The Sting,” says a 
fellow student as we walk towards 
the architecture building. 

Desmond offers a sly grin. “Yea, 
that’s me.” 
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We are later sitting on the concrete 
steps adjacent to the gymnasium. 
I stare at that hat, which is worn 
down from front to back. The straw 
holding it together no longer as-
sembles to form one body. Depend-
ing on how he removes the cap, a 
straw or two may fall to the ground. 

“What’s the story behind that hat?” 
I asked him. “You wear that thing 
everywhere.” 

His eyes never leave his camera. 
He’s adjusting the ‘nifty thrifty’ 
lens before snapping a few shots. 
You can tell he knows what he’s 
doing. Everything seems so fluid; 
his hands methodically twisting 
and snapping the lens into place. 
“I don’t go anywhere without it. I 
bought it when I was at Georgia 
Southern; wore it everywhere I 

went,” he explains. “I noticed that 
people recognized me by the hat. 
It’s different. How many people do 
you know that wear a straw hat?”

Desmond Hilson is an interesting 
character. He can talk for days if 
he has an audience. More than 

anything, he always has a story to 
tell. The irony is that he’s able to tell 
stories through his line of work. 
Desmond is a professional Videog-
rapher and Photographer for Sim-
ply Sir productions, a company he 
founded. Try balancing that with a 
part-time job and full-time student 
status. 

Hilson is known for his deep 
thought, and so I always wondered 
how he approached a story. 

Stories are all around us. As a 
writer, it is my job to identify the 
story; my job depends on it. I am a 
storyteller, but so is everyone else 
around. Directors of films, photog-
raphers, professors, painters, even 
chefs are all storytellers. How do 
these individuals manage to tell 
stories? 

Desmond Hilson and his best friend: The Canon 60D

Everyone 
recognizes 
him by the 
hat or 
camera



In order to truly understand the 
storyteller we must first understand 
the story itself. For, their intentions, 
their audience, any element that 
may resemble a function of story 
revolves around understanding; an 
artists’ belief of what a story truly 
is. 

What is a story? Desmond Hilson 
explains, “A story is basically a 
reiteration or a creation of life, an 
event or occurrence of something 
that’s happened or has been cre-
ated from your own imagination.” 
The audience experiences a story 
through the eyes of the teller. And 
so, we partake in the artist’s life 
experiences through a focused per-
spective, whether it has taken place 
imaginatively or in real time. 

What authenticates a story? As the 
reader or member of the audience, 

we all depend on an artist’s expe-
riences. These moments in time 
justify the lens from which the 
story is viewed; but does this make 
a story real? Desmond believes that 
it “depends on who’s creating the 
story my reality is different. What I 
see may not be real to others. If I’m 
telling you a story, yes I’m depicting 
how it unfolds in my own way. If it’s 
something I create, it’s real because 
it’s there. When we read we live in 
stories. Our minds are our uni-
verse.”  And so, as a member of the 
audience, we depend heavily on the 
storyteller’s perspective, no matter 
their credentials, similar to eating 
at a neighbor’s for dinner. 

Some will reference an artist’s work 
as a way to support their credi-
bility. Never the matter, audience 
members will still find reasons to 
be overly critical of one’s work. I, 
for one, tend to focus heavily on a 

story’s structure. 

Desmond is a photographer and the 
structure of a story seems to matter 
to him more than all else. After all, 
a story without proper structure 
has no validity, and then the artist’s 
credibility comes into question. 
“Story consists of different ele-
ments,” Hilson mentions. “Charac-
ters; stories are day dreams and the 
world is what I see it as. The wind 
blowing is a character. Locations 
and movement; you have to have 
movement, internal or external, 
responsiveness.” At this point he 
has placed his camera on the table. 
Now free to use both his hands as 
a means to gesture. “Meaning the 
story needs movement; it has to 
go somewhere. Stories also have 
morals; the lesson at the end. Every 
photo has a meaning. Every photo 
has a story to tell,” he finishes. 



He shows me this photo of a man 
and woman from a few months ago. 
The woman is dressed in a beautiful 
white dress, holding a small bou-
quet in one hand and her heels in 
the other. The man stands opposite 
her, dressed in what looks to be a 
tuxedo. One can only guess that 
they are the centerpieces of a wed-
ding. They’re both sharing a laugh. 
My favorite part of the photo is the 
sporty flip-flops on her feet. 

I asked Desmond about the sto-
ry behind this photo. “I was just 
walking around taking photos with 

a friend. We were headed to the 
Decatur Arts Festival,” he ex-
plained. “Walking by a hotel, I saw 
two people.” 

He smiles before shrugging his 
shoulders. “I looked and there they 
were. The couple looked like they 
just got married. I figured the man 
was either her husband, brother, or 
father; I’m sure it was probably her 
husband. 

Desmond goes went on to explain 
that the couple laughed when they 
saw him stop to take their photo. It 

was just one of those moments, you 
know? I call it After the Moment. 
She’s relaxed. It tells the story of 
what just happened. The ‘moment’ 
is the wedding. 

At this moment I realized that we 
all have the same approach; all 
artists. The same approach in that 
we’re all searching for the story 
first, and naturally it must have 
structure. Who or what is the main 
subject? Why is this happening? 
Movement, where is the story go-
ing? When did this take place? How 
is this happening? 

Somewhere along the way story-
tellers attempt to frame their work: 
beginning, middle, and end. Only, 
for some, a story never ends. Or do 
they? 

How do storytellers decide when to 
put the cap on a story? 

He immediately pulls a glass cup 
away from his mouth, stopping me 
midsentence. 

“Nope!” he shouts. 

I explain that I have not finished 
my question, but it’s already too 
late. Hilson is eager to explain to 
me why stories never end. 

“You read a book and even after 
the final words you never move on. 
You’re safe-trapped in that book. 
What happens next? What are the 
adverse effects?” he continues. 
“Photos are never complete. Vid-
eos are never complete. I could’ve 
done this better. It’s never complete. 
Who’s to say there’s an end? It can 
always go on or be more added.” 

I go on to explain, though there is 
so much to be fixed everyone must 
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wrap it up. Perfectionists accom-
plish nothing because they hold 
on to their work for dear life. I am 
guilty of this myself, Desmond too. 

I had to fight with him to finish 
this interview. Is it true? Are we all 
storytellers or has this title been re-
served for writers only? Must your 
story be structured for it to have 

validity? Or can a story take us on 
a chaotic journey…as some of our 
lives have thus far? 

The great responsibility of any 
storyteller is to give the audience an 
opportunity to reflect on the story 
from their perspective. An artist’s 
work may be intentional, but what 
becomes of the final results often 

never does. Of all the questions in 
the world, the greatest lies directly 
in front of you. What is the artist 
saying? What is this work of art’s 
story?
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